REWIEW REVIEW

Under the Weather

Sharbendu Da's lonely, atomized chomcters are part of a coutionary tole about climate change

slales Meera Menezes
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If there is ane colour 1 associate with the pandemie, it has

to be blue. The light blue of suryrical masks, the cool blue

of sanittzers and the blues that o riny mood with each

wave of the pandemic. Encountering Sharbendu Die's blue-

tinted phitegraphs in his first solo, An E
Delhi's 8
of my experi

Mounted from the 8% of December 2021 dll the 19%
of February 2022, with Ravi Agarwal as the curatorial

rine Empire Gallery, seemed an cerie extension

s of these two Covid-afflicred

advisor, this body of works was first shown at the 2021
Asian Art Biennial in Taiwan titled Phanrasmapelis, in the

section on Asian Futurisim. However, the photographic

anally conceived of in 2008, triggernc
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the toxic levels of air pollution that De witnessed in Delhi.

It was then that De sought to find a visual vocabulary o

sies of clir
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On display are a series of photographs, many of which

depicr ¢arcfully construeted, surreal scenes of masked

e in their homes, inhaling oxygen from

protagonists a

e the namural world indoors, they

cylinders. As if to recre

ded by lush veretation, which only serves o

Are SLrroy

accenmuate the artificiality of their surroundi
Adlan, a m

swimiming pool, a glass of whis|

in t robes huas his feet immersed i

a |1|:|\.I!|

and the ubiquitous oxvegen

evlinder offering a modicum of comfort, while @ rabbit and

a swan provide companionship. Family depicts a couple

sharing o bed but little else, sach hooked to their individunal

supplies of air. A woman plays chesswith he mmersed
in her inflammble pool in The Ter

of Eden {/

fation i the Gard

, a sense of eEnnu

or Jan Brueghel the

swirling wround her, while a8 masked woman pleasures

herself in a lotus-filled |1IJI\|| i Erme r Ecolagies. A senise

of anhedonia and exhivustion is

thie inhabitants peopling the

v writ large on the faces of

anwes, Offering & counterpoint

1o these constructed mis-en-scenes ane cityscapes shot in

the documentary mode, which portray our urban
aril - saip air, O of the most evocative works in the
show is, ronically enough, The River Weeps no move. For

nhat is

ar ke the Yaomuna wrpped up in

actually a shotof the fver on a smopgy, hazy day,

The overwhelming fecling that these images convey is
o, caused by the protagonists’ self-enforeed
ing of our fanures, Oxygen

one of alie

incarceration. In De's imagin
wonld enter “the commerce of human relationships™. But
within the fra

mrore ‘normal’ life, flled with

cquelly, the viewer dete nes B oscrnse of

nastalg

simple pleasures. De would, however, prefer o describe

it ns ‘solastal or the existential o

stress ciused by

change, The o
*q 1 the peoir

negatively perceived environmental

of his photographs also provide el

reference for some of his works - The World With
(after Weisman) refers to the eponyvmous book by Alan
¢ 1N
an obvious reference to Amitay Ghosh's non-fier

agh ), %

Weisman while The G
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of tome
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De carefully constructs each scene muoch like that at
a film set, mounting the stage for action with a crew of
B
ors the requisite props,

er. He

lighting designers, gaffers and a production ma

dreams up each ¢ acter and gathe

i

none of which has been photoshopped. Even the

funcrions gs 8 metaphor for muln-species eo-habitation is
real. If the Coronavirus erisis is a harbinger of the climite
change catastrophe that swaits us, then The's images point

tin a futre that be so fantastical after all




